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SUMMARY

The purpose of this report is to advise Members of a proposal to build a
public art gallery in Essex and determine whether Member’s would be
prepared to support the project in principle.

INTRODUCTION

The District Council has been approached by Mr Vin Harrop who is
currently National Co-ordinator of Dance Week, with a request that the
Authority supports his proposal for an Essex Gallery. The proposal is a
personal dream of his to raise the profile of the county, contribute to
economic growth and place the county on the national and European
map. Details of the scheme are attached as Appendix 1.

At this stage, Mr Harrop is only requesting support in principle for the
project. He has yet to formally approach the County Council. To date,
the Essex Councils that have responded positively to his request are
Uttlesford, Chelmsford, Castle Point, Colchester, Harlow and Braintree.

If Members are minded to support the proposal at this stage it is on the
understanding that the Council is making no financial commitment.

RECOMMENDATION
It is proposed that the Committee Resolves

Whether to support in principle, the proposal for The Essex Gallery.
CD(F&ES))

Mr R Crofts

Corporate Director (Finance & External Services)

Background Papers:

Letters from Mr Harrop.

For further information please contact Miss E Mcllwaine on (01702) 546366
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THE ESSEX GALLERY

(Centre for the Visual Arts in Essex)

Introduction

Up to the end of the nineteanth century it
was tha churches and other religious
buildings that wers in the main the
guardians and the repositories of the aris
in Essex. Since then a smail number of
Eubiic and private mussums and galleries
ave begun to establish collections of
Essex, British and mostly Western Art, but
the Gounty still has no single point of
reference for elther tndigenous art or
acquired art fram outside the county.

Art in Essex can be traced back to Norman
times. Then the vernacular art was
architecture, itself a fundamental art and
one which has since provided a convenisni
framawork for other art forms. Here we
can see rusiic churches and cathedrals
with their redbrick walls and splendid
timbered belfriss. We can alse discover
fine examples of medieval wall paintings,
sumptuous monuments, oaken effigies,
monumental brasses, elaborate silverware
and stained glass.

Architscture, the most elemental of the
visual arts, and its dependent arts were
nat the only art forms to riss from the land
of Essex during Tudor, Stuart, Elizabethan
and Georglan perlods. Some portrait
painting of outstanding merit was

very much in evidence, mostly of
ancestors of landowners and country
gentlemen and thelr ladies.
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Nevertheless, in a land that has remained

redominantly agrarian for eight centuries,
t has been in the vernacular rather than
the grand building that Essex has excelled,
where crafismen were forced 1o use only
readily avallable materials of timber and
brick-earth.

Since Georgian timas when the natural
heauty of the Essex countryside began to
be recorded by skilled artists, where
business magnates began to smploy
architects to bulld their elegant mansiens
and create their carsfully-planned gardens,
the architect —the painter- and his
comparatively poor refation, the engraver,
has been recognised for his trus worth,
However, it was not uniil John Constable
(a Suffolk man, just), crossed the Stour
with his easel and canvas, that the
supreme moment had arrived in the
history of the visual arts In Essex.

Sadly, Essex has never had its own
Constable. It has neverthelsss produced
many fine artists over the past two
cenfuries, some Of the most notable being;
Fric Bawden, William Redmore Bigg,
frederick Brown, John Browne, Graham
Crowley, John Doubladay, Anthony Fry,
John Rogers Herbert, Ken Kiff, Edward
Middlediich, William Motris, Frederick
Caley Robinson, Sir Walter Westle
Russell, Jehn Skeaplng, George Edmund
Streat and Mark Wallingey,

As you will see, this proposal shows how
we can build on the past by creatlng{ a
necessary icon for a socially and culturaily
regenerated Essex of the future.
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Why an Essex Art Gallery?

. The New Millennium presenis us with a
unique and golden opportunity to let the
sun shine on our artistic heritage, past and
present, and bring Essex to the forefront
of art appreciation in Britain

. Most people are aware of the cultural
richness of this part of the country in
terms of its artistic talent, yet desrite such
a high proportion of painters, sculptors
and mixed media artists; the county lacks
an appropriate shop window for ‘Essex’
art. -

. For a county the size of Essex there are
remarkably faw art gallerles- and none
capable of mounting a major showcase for
significant natlonal and regional
exhibltions. The fact that Essex is within
close proximity of London may hava a
bearing an this, but the sams cannot he
said about the other arts that are
sufficiently welt catered for. ~

. Essex deserves its own art galiery, one
that can put the county on the map of
England, the UK, and Europe. It must be

a ‘masterpiace of modern architecture’,
and give the couniy a cultural landmark for
the 21* Century.

. A glance at the location of axisting
museums and galleries, both public and
private, shows that they are scatfered at
random across the county leaving large
demographic gaps where currently very
little art exists, The main provider of ‘local’
art on public display seems to be the
librarles. They of course lack adequats
display area and so cannot do justice, for
example, io the fife’s work of a prolific
artist, no matter how careful the selection
process may be, This is not In any way
decrying the valuable work done by these
[thrarles over the years, to bring art to the
attention of a wider public. What has to be

-done now Is to go one stage further and

.grab the attention of that section of the
public that does not participate In art in
any way.
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. A public mussum/gallery without relevance

or accassibility is worthless: art must be a
Fersunai xperience or it is nothing. This
s why we must create an art gallery that
does not contribute to social exclusion, for
art that seeks to be exclusive has fittle or
no public appeal, If this Is to be the truly
‘Essex’ Gallery then it has to be conceived
with a mission. 1t has to redch out to the
whols community while at the same time
making no compromises to selection or
display -and offer a contemporary art of
relevance to the couniy, one which leaves
tradition intact. (

. There is an abundance of art here in the

UK that never sees the light of day, some
of which may be the work of Essex artists.

‘For example, when the Tate Gallery opens

its new wing, ‘Tate Madern’ at Bankside, it
will still only be showing 30 percent of its
entire collaction of 7,000 works of art, This
leaves more than enough to kesp any new
regional galleries alive.

. Society votes with its feet. So, if the

concept of a Genirs for the Visual Arts is
not right and therefore does not have the
ultfmate appeal that this Froposal
envisagas, then it will fail. This is why [t
will be essential to carry ouf a careful and
detailed feasibility study.

. The Essex Gallery should aspire to hold a(

place in the affections of the people of
Essex. 1t must therefore be concsivad as
:[’gheir' gallery, for all the psople all of the
ime.

10. Major capital projects for provision of the |

aris are springing up ail over the UK, as
the result of Lottery funding. However, so
far no major investment in the county's
arts infrastructure s planned by any of the
arts agencies.
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The Educational Role of the Centre

Of primary importance is the educational role
of the Centre, both to complement the work of
the Gallery and to support the core national
curriculum with workshops and lectures.
During the 1970s only a handful of
professlonal artists were exploring ways of
working in schools. Today every major
museum and art gallery has an education
programma and a network of artists now work
in resldence’ in schoals to provide support to
teachers through mutually rewarding and
enriching working relationships.

1. The contribution to education of these
partnerships befwaen prafessional artists
and teachers includes:

« engendering enthusiasm and confldence in

the use of art materials by young learners

« reinforcing and enhancing curriculum art
work

» " providing examplars of professional
standards in attitude, commitment and
application

e« technical skills
a diversily of approachas

‘o professional in-service support for

teachers
developing a multicuitural dimension

« developing ways of working appropriate to
the needs of particular groups, for example
young people with disabllities

o knowledge and experisnce of the gallery,
museum and art world in general

« knowladgs and experience of the art
market and smployment opporiunities

« providing ideas for GGSE, ‘A’ and *AS’ level
courses; including printed rasource
material, videos, workshops, lectures,
programmes of work

 providing a focus for links across the
curriculum

"« providing a focus for finks between

schools and with the local communjty
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2. Artis bhoth a product and a process of
culture. The nation's art reflacts its valuss,
concerns and ash)lraﬂons. Through
participation in the creating and
agpreciaﬂon of art young peaple learn
about themselves, about others and the
world arcund them in a cultural context. it
is towards the continuing development of
a vibrant national art culture that an art
gallery’s work in education should be
directed.

3. The Essex Galiery will therefore need 1o
have a policy and programmes to respond
to the needs of the education
astablishments in the county. This
interaction will depend very much on the
skills and interests of the gallery’s
education staff and the schooltsachers at
the time. It should involve visiis to
axhibitions; use of detlicatad space for
education, and gallery staff taking part in
the schools timetable.

» The galiery itself will be responsible for
arranging tatks, performances and
workshops both as an aid to the schoal
curriculum and for exira mural learning.

e The gallery’s information and library
services should be freely avallable for the
schools to use,

In conclusion

There is a strong case 1o be mads for the
Gounty of Essex requiring something really
guﬁe impressive, something, which

istinguishes it from othsr regions, and for s
residents to aspira 0.

1. The county has an ancient Roman city
glving It historical perspective, a thriving
counly fown, many fine historic houses
and country parks. |thas popuiar seasids
resorts and histotic marliime harbours,
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. acres of agricultural land and wide open

spaces for recreation, numetous theatres,
arts centres, museums and small art
gallerles, and at the same time it ls an
Important region for commercs and
manufacturing, within close proximity of
the capital. Essex now offers a natural
gateway 1o Europa. But the county has no
?ymboi that embodies its spirit of the
(turs.

That spirit could and should be reflected in
an ouistanding building of Its type and one
which holds the key to the artistic genius
of the county- its artisans.

To build an art gallery of international

rapartions, to provide a permanent home
or an ‘Essex collsction' and a temporaty
home for a myriad of art exhibitions
touring the world as well as exhibitions of
Indigenous art, would bn’ngbadded prestige
to the county. This should be something
for Essex people to be very proud of.

. Essex already enjoys the patronage of

many vlsltors from abroad- such an icon
for the county can only lead to further
interest, whether recreational, educationai,
?ommerclal, or cultural or a mixture of all
our.

Such a manifestation of the ‘Essex spirit’
would bring new economic prosperlty to
the county making it easlar for Essex as a
whole to maintain the upkeep of the most
prestiglous county gallery in the UK.

It will have to be a physically striking
bullding, one to show that Essex has a
saund commercial and cultural future, and
to put the county quite firmly on the
national and European map.

It should ba a building that would grab the
visttor by the throat, demanding fo he
loved or joathed; a building that would
create striking images when photographed,
serve as a calling card for the county and
one which demands instant recognition,
Eventually the galiery should he designated
as an Essex landmark
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It should push back the boundaries of
architecture to show that Essex is of the
future and nof bound up in the past. it
should combine universality by serving a
broad cross section of the people of
Essex, with the innovation needed to
make it unigue in the world- a place to be
falked ahout as well as to atiract the best
in contemporary and 20™ Century art.

The search for the right architect to
deslign such a significant buttding for
Essex will not be easy and is bound to be
controversial. It has to be a
groundbreaking design of the 21

entury, and where 10 place it within the
boundaries of the county could prove
controverslal, too. Ghelmsford, the county
town, Is central and weil served by road
and rall, but there may be another town, .
which can put up an equally sound case
to have It " [

Locatian; Essex .
Bullding; Cantra far the Visual Arfs (
Proposar: VIN HARROP

Desnrlrilnn: At gallaries for painting, sculptura,
cararcs and mixed media aris.

15 Rosslyn Road

Billericay

Esagx

CM12 QN

Telephaneffax 01277 830760

Fmal harrop@talk2l.com
@Vin Harrop, July 1989






